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(46, n. 2) he has failed to note various studies 
on the importance of the Slavic translation for the 
Greek text, particularly Gleye's use of it in his 
reconstruction of the Troica of Malalas. 68 The 
tradition of the "portraits," so characteristic of 
the Troiea of Byzantine writers, was continued in 
the lives of certain saints in the Synaxaria of the 
Greek Church, features borrowed from manuals 
of painting, in which the Byzantine artists found 
the traditional appearance of these saints per- 
petuated. 6 * This feature does not appear in Occi- 
dental hagiography, 63 and only appears in the 
late medieval translations into Latin and the ver- 
nacular tongues of the Arabic work of Mubasch- 
schir (1053-4), of which the latest version was 
the Dietes and Sayings of the Philosopliers of 
Caxton. 66 Burton 67 has noted the Oriental pre- 
ference for joined eye-brows (53, n. 2) ; but Lie- 
brecht 68 and others 69 have collected evidence 
which shows that this taste is not peculiar to the 
East. 

Doubtlessly owing to an earlier printing of his 
text than is implied by the title-page, Dr. Griffin 
has not been able to make use of the text of John 
of Antioch found in Lampros's Ne'os ''EiWrjvo/i.vqii.av, 
i (1904), or Biittner-Wobst's and de Boor's edi- 
tions of the works of Constantino Porphyrogenitos. 
The Vienna manuscript containing the chronicle 
of Johannes Sikeliota should be properly noted as 
"Vind. Hist. Graec. 99" (83), and the correct 
reading, in agreement with the Ephemeris, of the 
name of Hecuba's father is "Dymas."™ The 
agreement of the fragments of the Greek Dictys 
with Septimius in the account of the negotiations 
of Achilles for the hand of Polyxena,' 1 confirms 
Patzig in thinking that the different account in 
Malalas is due to the continual attempt to eulogize 
Achilles," a view which Dr. Griffin does not seem 

88 L. e.,451. 

84 Synaxarium ecclesice Constantinopolitanas, Propylceum 
ad Acta SS., Nov., p. Ixii. 

65 H. Delehaye, I. c, lxxiv, 98. 

68 F. Boll, Anglia, xxi, 225, n. 5. 

& Arabian Nights, I, 156, 227 ; in, 255. 

68 Germania, v, 123 ; Gott. gel. Anz., 1873, 1479. 

«» G. P. Krapp, M. L. N, xix, 235; Hamilton, I. c, 
xx, 80. 

™Gleye,.B. Z, v, 453-454. 

«£. c, 11. 21 fl. 

n B. Z., xir, 235-236, 244 ; and now B. Z., xvn, 384. 



to be willing to accept entirely (84, n. 3) ; al- 
though the same fragments have played havoc 
with a number of points in the same critic's re- 
construction of the work of Sisyphos of Cos, and 
his unshaken opinion that John of Antioch made 
use both of Malalas and a Greek Dictys. 78 Future 
discussions of the source of Kedrenos will have to 
take into account the first version of the chronicle 
of Malalas, on which Dr. Griffin has not touched 
(90 ff., 104). 

There are other details which would call for 
comment if space allowed, but they are of minor 
importance, and do not reflect on the thorough- 
ness with which Dr. Griffin has performed his 
work, and one must look forward to the publica- 
tion of his chapter on "The Origin of Dares," 
even if the later forgery does not present the in- 
terest of Dictys. It is only with the completion 
of critical studies on these two worthless literary 
productions, that one can work backward to the 
Greek cyclic epic, and forward to the medieval 
literature on the subject 
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GERMAN LITERATURE. 

Der Schimmelreiter. Novelle von Theodok 
Stoem. Edited with Introduction, Exercises, 
Notes, and Vocabulary by John MacGilli- 
vray and Edward J. Wilijamson. Boston : 
Ginn and Company, 1908. 

The editors of this book have placed American 
teachers and students under obligation for a use- 
ful text of one of the most charming tales of that 
master of modern German prose, Theodor Storm. 
Those who know and admire the essentially lyric 
genius of this author recall the simple outline and 
the sombre colors of his Schleswig-Holstein home, 
in such striking contrast with the fullness and 
poetic suggestiveness of his works. For Storm the 
brown heath, the gray sand-spit, the stretch of 

73 Besides those noted by Griffin, 85-6, cf. B. Z., xii, 
236, 245, 257 ; xm, 43 ; and finally B. Z., xvn, 384, 
491-3. 
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ocean below and the expanse of sky overhead are 
the fundamental tones of a music as varied and as 
complex as the ever-shifting moods of the human 
heart. In his lyric poems and in his short stories 
the appreciation of the infinite suggestiveness of 
these tones is quite as characteristic of Storm's art 
as are the more obvious lines of his sketches of 
human life. 

Our editors have chosen an admirable specimen 
of the poet's craftsmanship. It is an unpretentious 
story of the peasant life of the North German 
coast, presenting to us with wonderful vividness a 
picture of the hardships, ingenuity, success, and 
failure of a modern Faust, the dike-builder who 
reclaims for the good of the community a waste 
strip of sea-marsh — only to incur the suspicion 
and hostility of his narrow-minded and super- 
stitious neighbors and with his wife and child to 
be swept away by a calamity closely connected 
with the great enterprise of his life. 

The editorial Introduction devotes eight pages 
to a resume" of the essential features of Storm's 
life and works and four pages of German to a 
sketch of the plot of the story, to a critical estimate 
of the work, and to a general evaluation of the 
poet. Following the hundred and fifty-three pages 
of clearly printed text come thirty-seven pages of 
notes, nineteen pages of exercises for translation, 
based upon the text of the story, sixteen pages of 
Fragen touching the events of the action, the 
Schimmelreiter as a work of art, and the poet, and 
two pages of Themata zu deutschen Aufsatzen. The 
vocabulary at the end of the volume of three hun- 
dred and fifty pages is unfortunately confined to 
the text of the story, leaving thus undefined a 
considerable number of German words, introduced 
by the editors, as indicated in the foregoing. 
While the present writer believes the special 
vocabulary in a book of this kind to be pedagog- 
ically bad, since it discourages sight reading and 
the early intelligent use of an adequate dictionary, 
he would emphasize the need of completeness, as 
the least that may reasonably be expected in a 
feature demanded, not by editorial conviction, but 
by the commercial instinct of publishing houses. 

The editorial comment is on the whole terse, 
clear, and appropriate. Keal appreciation of the 
genius of the author and of the peculiar beauty 
and strength of the work under consideration finds 



expression in a style calculated to stimulate inde- 
pendent thought and appreciation in the reader. 
The brevity of the introduction suggests the wise 
editorial reserve, which is impossible without some 
faith in the intellect and imagination of the public. 
But conciseness is not always compatible with 
completeness of statement. This may occasionally 
account for passages that challenge objection or 
even contradiction. So while it is true, for in- 
stance, that critics should be allowed a wide lati- 
tude in matters so subjective, as is the individual 
judgment of the relative merits of different lyric 
poets, it seems fair to doubt the propriety — o) of 
coupling Morike and Geibel as similarly gifted 
yrists ; 6) of affirming of both a successful rivalry 
with Goethe, which even the most enthusiastic ad- 
mirers of Morike would scarcely claim for Geibel ; 
and e) of comparing Storm to Geibel, by way of 
compliment to the Husum poet. 

An occasional infelicity or inaccuracy of expres- 
sion in the German part of the Introduction should 
be noted, as, for instance, "Auch enthullt der 
Dichter eine genaue Kenntnis der menschlichen 
Natur" instead of "Auch seigtd. D." etc. (p. 
xvii); "Morike und Geibel, die Goethe. . nicht 
weit zuruckstehen " instead of "M. u. G., die 
hinter (gegen) Goethe . . zuruckstehen " (p. 
xviii) ; " worin er den Bang mitden Besten streitig 
macht ' ' instead of ' ' worin er den Besten den Bang 
streitig macht" (or "worin er den Besten eben- 
biirtig ist)" (ibid.), "indem er ihn oft in fest- 
geschlossener Technik iibertrifft," instead of ". . 
an f. Technik" . . (ibid.); "seine eigeree, poeti- 
scAe Worte" instead of " seine eignere, poetischere 
Worte " (ibid., footnote 2). 

The Notes are generally well conceived and 
adapted to the purpose of explaining real diffi- 
culties of construction or allusion. They occasion, 
ally include, however, the superfluous translation 
of individual words explained in the vocabulary. 
Such are, e. g., berichten, beabsichtige, langst (3, 
1), Obmann (39, 11), hasehen (120, 16). The 
systematic attempt of the editors to enrich the 
vocabulary of the learner by the suggestion of 
synonyms and antonyms and to secure attention 
to vital details by means of skilful cross-reference 
is wholly commendable. Not equally satisfactory 
in every case is the choice of the suggested 
synonym, etc. So, e. g., it is quite misleading to 
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mention (5, 28) Gestalt instead of Gespenst or 
Spuk in connection with Erseheinung of the text. 
Various other minor defects of the Notes may be 
summarized as follows : The expressions Eur en 
dummen Draehen (8, 26 and 28), fnig (11, 5), 
wieder (13, 11), the subjunctive honne (73, 16), 
and Storm's use of phrases like naeh dort (48, 7 
and elsewhere) are sufficiently peculiar to call for 
editorial comment ; the plural Teleskopen (10, 2) 
should be designated as dialectic and contrasted 
with the regular form ; the note to Bussolen (10, 
1) is unintelligible with its Landstecherskompasse 
instead of Landmesserkompasse ; the note to the 
complementary infinitives ritzen and priekeln (10, 
7) should also explain their technical meaning in 
this context ; the note to Deiehgraf (14, 2) 
"regularly declined weak; otherwise colloquial 
or dialectical " applies to 138, 11 ; it does not 
apply to 14, 2 : the connection shows that in the 
sentence, " Du kannst es ja vielleicht zum Deieh- 
graf bringen" the word Deiehgraf here designates 
the title or office and not a concrete holder of the 
office ; as such it is the regular uuinflected form ; 
sie angehnabbert (15, 20) is explained as meaning 
an sie gefressen, which is certainly not correct 
German. Something like sie angefressen (or sie 
angenagt) seems to have been in the mind of the 
editors ; the student would infer from the note to 
29, 25 that am JBoden is less usual than auf dem 
Boden, whereas the real distinction is that the 
former is the older and vaguer and the latter the 
more precise designation of place ; Vergiss er (23, 
23) is not sufficiently explained by stating that it 
is the ' ' second person singular imperative, the er 
being superfluous ; " the note should call attention 
to the cross between the third person singular of 
the hortatory subjunctive and the second person 
singular of the imperative, presented in this form 
of address ; urn in the phrase win zehn Jahre wetter 
(87, 16) is a preposition measuring a difference of 
time and not an adverb meaning ungefahr ; the 
different forms of address, used by different social 
ranks or classes when conversing with each other, 
should be explained in a future note to 101, 24 
and 26. 

A useful discussion of the principal points of 
German as distinguished from English word-order 
is prefixed to the Exercises for Translation. The 
statement of the editors (II, [2]) that "the 



separable particle in compound verbs in a simple 
tense ... is inseparable" needs modification in 
the interest of clearness. The general word-order 
scheme given on page 197 would be more helpful 
if arranged so as to include concrete illustrative 
examples. 

The English exercises are idiomatic, conceived 
in the spirit of the story, and yet sufficiently dif- 
ferent from the text to afford excellent discipline 
in assimilating the German vocabulary. 

The Fragen touch all the chief events in the 
story and in the life of the poet. They are well 
conceived and so searching as to compel the stu- 
dent who would answer them to scan attentively 
and thoughtfully the whole work. They might 
be used to good purpose as the starting point of a 
series of written reports upon successive parts of 
the tale. Several slips in the phrasing of these 
questions should receive attention in a second 
edition : For ist read wird (213, 30) ; for honnte 
read honne or honnte (214, 7) ; for die read der 
(215, 1); for Wo read Wohin (216, 8, 226, 9 and 
226, 16); for Worin read Worein (216, 9); for 
einen read ein (216, 19); for Besueh read Besuehs 
(216, 23); for dritten read drittem (216, 28); for 
Anschauer read Zusehauer (217, 6) as the more 
usual form ; for Warwm so t read simply Warum f or 
Warwm dennt (218, 10-11 and 222, 29); for 
dieselbe(n) read sie (218, 28, 219, 14 and 25, 
and 223, 27); for gegen dieselben read dagegen 
(221, 3 and 4); for denselben ("AVie trat Hauke 
denselben entgegen?") read ihnen ("Wie trat 
ihnen Hauke entgegen?") (221, 4); for sieh 
hineinmisehen read sich einmischen (219, 9 and 
10); for endete read beendete (brachte zu Ends) 
(221, 6); for "als Oktober wieder da war " read 
"als der Oktober wieder da war" (222, 4); for 
Wohltatiger read Wohltater (225, 20); for stier- 
nachig read stiemackig (225, 23, 25, 27, 29, and 
33) ; for wenn so read in diesem Fall (225, 34) ; 
for auf diejenigen, die ihnen uberwaehsen sind 
read, for the sake of terseness, auf die ihnen 
Uberwaehsenen (225, 35); for " Anpassung des 
Stils der Stimmung oder dem Inhalt" read "A. 
d. S. an die Stimmung oder den Inhalt" (227, 
13); for leaving examination read finals (final 
examination) (228, 7); for "Welche politiscAe 
Ereignisse" read "Welche politischen E." (228, 
19-20) ; for " Die versehiedenen Auftreten des 
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Eschenbaums und deren Zweck" read "Das urie- 
derholte Auftreten d. E. und dessen Zweck" 
(229, 18). 

The book is excellent in point of paper, type, 
and printing. But few misprints have been dis- 
covered : A comma should be inserted after the 
word Notes on the title page ; quotation marks 
should be used before the word Man and after the 
final word ist, page xix, 11. 14 and 30 ; for alesl 
read alles (8, 2) ; for ihn read ihm (175, 15); 
for kamen read Teamen (191, 5). 

A clearly printed map of Schleswig-Holstein 
and also one of the conjectural topography of the 
story, given on page xx, are an important aid to 
the intelligent reading of the story. 

The hope and confidence that the sale of this 
pioneer American text of the Sehimmelreiter will 
warrant an early new edition of the book is the 
occasion of the somewhat detailed review of it 
herewith presented. 

Staee Wellabd Cutting. 

The University of Glmago. 



FRENCH LITERATURE. 

Moliere et FEspagne, par Guillaume Huszak. 
Paris : Champion, 1907, pp. ix+ 332 in 8°. 

In the present work, M. Huszar has applied to 
Moliere the same critical method that he employed 
in his well known work on Corneille. 1 Now, as 
before, he has been preceded by M. Martinenche, 
who has been working in the same field. 8 So in 
a discussion of M. Huszar' s book a brief com- 
parison with that of M. Martinenche will not be 
out of place, and the comparison is rendered all 
the more interesting by the fact that the two 
critics arrive at different conclusions. M. Mar- 
tinenche has aimed above all to throw new light 
on the Spanish sources of Moliere. For him 
Moliere' s superiority to his originals is unquestion- 
able, and he never fails to reassert Moliere' s 

1 P. Corneille et le thedtre espagnole, Paris, 1903. 

2 E. Martinenche, La comedia espagnole en France de 
Hardy a Racine, Paris, 1900. E. Martinenche, MolO/re et 
le thedtre espagnol, Paris, 1906. 



originality whenever it may be called in question. 
M. Huszar, on the other hand, has not limited 
himself to a study of sources, but has tried to 
revise the verdict of the critics concerning Moliere 
and to establish his proper place in general litera- 
ture, or as he puts it la litt&rature europe'enne. 

M. Huszar' s work divides itself naturally into 
three parts ; a summary of the critical literature 
dealing with Moliere (which serves as an intro- 
duction), a study of Moliere' s Spanish sources, 
and finally a critical evaluation of Moliere' s work. 
The author shows in his introduction that many 
of those who have hitherto discussed Moliere' s 
relation to Spain have allowed their judgments to 
be influenced by considerations entirely foreign to 
literary criticism. The Spaniards themselves have 
taken little part in the discussion compared with 
the Italian, German, and French critics. Itali- 
ans, such as Tiraboschi and Riccoboni, have tried 
to prove that Moliere is indebted to Italy rather 
than Spain for his plots. The German critics, 
especially Schack and Klein, have been unjust to 
Moliere because of their dislike for the principles 
of the French classic drama. French critics have 
been actuated by patriotism to exalt Moliere at 
the expense of his foreign models, justifying on 
the ground of his superior genius whatever borrow- 
ings they were forced to admit. Among the worst 
offenders in this regard are the editors of the 
official definitive edition of Moliere, Despois and 
Mesnard ; and M. Huszar is at times very severe 
in his attacks on them. He considers himself in 
a position to discuss the question dispassionately, 
as he is a Hungarian with no personal attachment 
to either country. For two critics, however, he 
expresses the highest admiration ; for M. Brune- 
ti&re, whose writings inspired him to undertake 
the present study, and for Sr. Menendez y Pelayo, 
whose impartiality is above reproach. 

In the second part of the work, every play of 
Moliere is taken up and discussed with reference 
to the Spanish drama. This exclusive attention 
to Spanish sources would not be justifiable in a 
book of the scope of M. Huszar' s, were it not 
that he considers that Moliere was little affected 
by any other foreign influence. The only plays 
where Spanish influence is not visible are the 
Jalousie du Barbouille' and the Fourberies de 
Seapin, which are drawn from Italian sources. 



